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Padmashri  Prabhashankar Sompura,
aged 82 years

Architect Padmashri Prabhashankarbhai
Sompura was born m his native place
Palitana i the month of May, 1896
After few years studies m High School,
he joned his family traditional occupation
of Shilpa About 20 books written by him
have geen published with 1ts detailed
drawmgs, plans and technical translation
mto Gujarati after rescarch m ancient
Sanskrit texts on Indian temple archi-
tectute He 1s having theoretical knowledge
with practical knowledge of temple build-
mg He has made research m difficult
and rare texts These mvaluable texts
have been so translated into vernacular
that even ordinary class can also under-
stand Hec has also published books
on drawmngs and plans on Shilpa and
Iconography

The Government of India has honoured
him with the award of Padmashri 1mn
appreciation of his rare knowledge
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fee . 2 o Lookmg to the great temples bwlt by
AT ST R, ;- RAR BN, oo : lim m Indn, Jagadguru Shri Shankar-
acharyaji awarded him a degree of ‘Shilpa
gl SHTHER S Visharad ” He 15 being mvited by various
Umversities to deliver lectures on  this

feafaae

subject Recently the Government of India
Padmashri PRABHASHANKAR O SOMPURA has awarded him an award of ‘“Master

Shilpa-visharad Craftsmanship” !

He has buile great temples at the cost of—lJacs and crores of Rupees m various parts of
India, namely— Gujarat, Maharashtra, Andhra, Kerala, Madhya Pradesh, Bengal, Punjab, etc

Late Sardar Shri Vallabhbhar Patel had entrusted him the construction of great Sandhar
Prasad of renowned Sommath temple looking to lus profound knowledge and ability
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PREFACE

From birth every living creature needs protection from heat, cold and rain, and 1t 1s to satisfy
these needs that buildings were constructed Regarding the origins of the art of architecture, however,
there 1s some controversy, but according to the evidence found mn Vedic and Puranic texts, it appears
that in the age of the ancient Aryans the dwellings were simple ones made of perishable materials such as
grass, bamboo, wood and mud This age may thus be called that of hut age This was followed by the
wooden age, which lasted very long, and during which the art of wooden construction was established,
and 1t was followed by the use of burnt bricks No remams of these periods survive today because of the
very nature of the material used

Of Babylonian and Assyrian architecture also few remauns survive, and these only of burnt bricks,
because they were located on the banks of the rivers Tigris and Euphrates and hence lacked stonc as a
building material However the remams of scripts engraved on bumnt bricks are available

It 1s 1n countries such as Greece, Italy, Iran and Egypt that we find remams of bmldmgs 5000
years old because they used stone

Turning to Indsa, the Ramayana and Mahabharata give us vivid description of royal palaces,
Sabha halls and temples As each civilization develops, there develops with 1t the art of architecture

The age of wood and bricks was followed by that of rock-cut structures, which endured for about
2500 years unti the 8th century The use of structural stone 1e¢, dressed stone, goces back to the first
century AD , and this was ultimately developed nto a great art form Those who sce these magni-
ficent creations growing out of the chisel and the brush are struck with wonder At Ellora for example,
a whole mountamn side was sculptured into a unique work of architecture reflecting on the skall of the
craftsmen These developments mn architecture 1n India were always derived from, and encouraged by,
the religious spirit of kings and nobles

The term Vastu Shastra has a very broad meaning 1ncoi‘pomtmg within 1tself all the arts ncluding
architecture  The traditional sphere of archutecture was  temples, palaces, city planning, tanks, gardens,
dwellings, forts, royal highways, etc Fine art was considered a$ a sub-division of architecture, for
the 1mages which 1t created were used as decorative elements of architecture In this way the definition
of Vastu Shastra includes the spheres of both art and architecture

The ongin of the science of Vastu Shastra goes back to ancient Rishis and Munis  Their works
were, however, lost m time and the compilations made later by scholars are the remains of these origimal
works The prmciples enunciated in these Shastras were being practised upto the Gupta period n the 4th
century and, with a break, once agam m the 8th and 9th centurtes AD The changes which occurred m
the styles can be studied from the remams The style prevailing durmg the 11th and 12th century conti-
nucd upto contemporary times with some modifications occurring during the 14th century In general
the books on architecture of the 11th and 12th century owe their authorship to Vishvakarma In the
15th century a number of fresh teats based on the ancient ones were produced by Sutradhar(architect)
Virpal and by Sompura sutradhar Mandan of Bharadwaj gotra



ix

Maharshi Sukracharya has traditionally defined art and knowledge  knowledge 1s mfimte, art 15
hmatless In general knowledge has 32 branches wlule arthas 64 These are generally defined as follows

TEEABNGF GETRAEI FFFL |
RERIFERISITaeRY Femrgaced |
““That wich can be performed by the voice 1s knowledge,
that winch can be performed by the vowceless 15 art’
Dance, Shilpa (arclutecturc) and Pamting can be performed by the voiccless, hence they belong

toart Here, m “Vastu kala Nidht”, the author has attempted to explain the various aspects of the art of
archutecture to the best of hus capacity

India once contamed mnumerable great monuments, but unfortunately due to the rule for
600 years of 1conoclasts and antagomists to religion prevailing i the north-west and west, thousands

of precious images and works of architecture were destroyed  Because of this no comp lete study of
regional styles 1s possible today

Indian works on Indian temple architecture mention different regional styles  Nagar, Dravida,
Latn, Bhunuj, Phasana, Vallabhi et totalling fourtcen In western India, 1 ¢, Gujarat, Rajasthan and
Mewar, the pure Nagar style 1s found In north Indian provinces the style 1s one derived from the

Nagar, while i the south there 1s the Hoyshala style mn Karnataka and the Dravid i Tamil Nadu
The latter differ from the former

In the modern period the attitude to architecture has deterorated and became unacesthetic due to

the blind mutation of Western styles Itissad to find this atutude cxasting also m the sphere of
cducation

No doubt modern science 1s fast growmg and transformmng the world and we should keep m
true with 1t, but that does not mean that we should destroy our mndigenous traditions m architecture
The “modern building”, made m mutation of “modern style”, only succeeds 1 obstructing hight and
air and resembles an animal shed or stable  Our forefathers used to construct windows, doors, screens,
balcony, porches, etc, m accordance with the chmate  While we may modify our mterors to suit new

concepts of comfort, the external appearance of our buildings should retain an Indian character and reflect
pride 1n our culture

There are those who, m opposing these traditional views, claim that such a traditional approach to
archutecture entails uscless entra expenditure Tlus 1s wrong In a large building if an extra 349 are
spent on beautifyng 1t, 1t 1s not much Such an argument 1s spurious, and 1ts consequences are that
we spoil our art, archutecture and pamting by blindly imitating the West, and a complete perversion of

good taste occurs  Sumular blind imitation of Western style 15 also m art of Pamting and Statue (Shulpa),
wheren 1t 15 difficult for the viewer on the first sight to find out head or tail of 1t

A European visitor once told me that India 1s a great storchouse of art, and yet the Indians merely
copy the West Forcigners carry with them our works of art and exhibit them m the West and admire
them, while we remain unconscious of their value This 15 most unfortunate

In this sitvation, 1t 15 felt that this book will serve a great need of society and help to gmde the
public In 1t I have attempted to present the sequence of architectural styles, and give therr plans and
details such as

Sandhar, Nirandhar, Prasad, Nagar, Latm, Vallabhs, Bhumy, Phansna, Dravida, etc, and mn

particular the styles of Madhya Pradesh, Kalinga, Andhra, Karnataka, detads of temple Pith,



Mahapith, Mandovara, Door jangha, Lintels, Kakshasana, front clevation of building mn the style
of Indian architecture etc

My hereditary professional expericnce of 55-60 years spread over to Saurashtra, Gujarat, Maha-
rashtra, Madhya Pradesh, Uttar Pradesh, Karnataka, Andhra, Kerala, Bengal, etc, during which hun-
dreds of plans, designs, details, sections, images, were prepared, 1s now brought together m this book mn
the hope that our indigenous tradition may continue to survive and that this work may serve as a gurde
for 1ts progress

After studying the numerous Indian treatises, editing them, with comments, translations and
illustrations, I was able to publish about 20 books as follows Diparnava, Kshirarnava, Prasad Manjari,
Prasad Tilaka, Veda Vastu Prabhakar, Durga Vidhan, Bharatiya Shulpa Samhuta, Jamn Darshan Shilpa,
Vastu Tilaka, Vastu Kala Nidhi, Pratima Kala Nidhi, Dictionary of Architecture etc Currently I am
edinng the Vrishamava, Vastu Vidya and Vastu Shastra from ancient texts All these texts are m
Sanskrit so that their translation mto easily comprehensible language will serve the creative needs of
artists Through them they can become acquainted with classical knowledge, and 1t was wath this aim
of serving the Shulpis that I have published them I trust that scholars and art-lovers will look with

tolerance on whatever defects and qualities these works possess

Other contributors to these works are my eldest late son Balwantras, then Sarvashr1 Vinodra,
Harshadrai, and my youngest son Dhanvantrai, grandson Chandrakant, and other members of my
family, the late Chandulal Bhagavanyi and my sister’s son late Bhagavanj Maganlal

Shastric authors state that knowledge and art have a differing significance Knowledge goes to
only those who seek 1t, but 1t keeps away from those who are undeserving Butin my books I have not
adhered to this dictum, while describing necessary secrets and 1ts meanings, and despite some butter
cxperiences, I nevertheless publish this knowledge In India 1t was customary to withhold knowledge
for fear of mususe, and thus much knowledge was kept hidden and was ulamately lost In our own
fanuly the tradition of art and knowledge 15 beg preserved through my grandson Chandrakant

Finally, I must express my great gratitude to those lovers of literature and art, supporters of
rehgion, and industrahsts the honourable Shri Karamsibhai Somatya and Shri Shantibhar Somaiya who
have done me a great favour by making the publication of this book possible Iam also thankful to the
Chicf Editor Dr G S Koshe and the Production Manager Shrt B H Pujar  The beaunful blocks so
timely prepared are due to the cffort of Govindbhai of Gajjar Process Studio, Ahmedabad, whom I
also hereby thank I am equally grateful to Professor V. S Parmar, Dipl-Ing (Munich), Reader

m Architecture, Department of Architecture, M S University of Baroda, for rendering the preface
mto English so competently
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Vikram Samvat 2033, PADMSHRI PRABHASHANKAR SOMPURA
1977 AD Shilpa-Visharad
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Prasadas and Ground Plans
Upangas

Co-ordination of Pillar and Mandovara (Shrine-wall)
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Ground Plan of Sandhar Nirandhar Prasida
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